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133 Cumberland Road
Bristol BS1 6UX

0117 929 2266
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Instagram: @SpikeIsland 
Facebook: SpikeIsland
LinkedIn: Spike Island

OPENING HOURS
Gallery: Wednesday to Sunday, 12–5pm
Café: Monday to Sunday

EVENTS
EXHIBITION–RELATED EVENTS

SPOTLIGHT TOURS
Every Friday and Saturday, 3pm

RELAXED EXHIBITION VISIT
Last Sunday of each month, 12–1pm

BSL TOUR: TOHÉ COMMARET: 
MIJITAS AND NANCY LUPO: 
SEVERAL CHICKENS LATER
With Martin Glover
Saturday 4 July, 2–3pm

MEOW MEOW REAL ESTATE
A Reading by Nancy Lupo
Wednesday 15 July, 6–7pm

CHASING ECHOES
Listening Session by Tohé Commaret 
and Ariane Kiks
July 2026

OTHER EVENTS

KIDS ART CLUB
With Adele Lippiat
Workshop (0–5 years old and carers)
First Friday of each month, 10–11am 

I AM MAKING ART:  
HAUNTINGS, HANDKERCHIEFS
With Johnny Morgan-Jones
Workshop (all ages)
Saturday 11 July, 11am–1pm

DREAM AND MAKE: 
WORLDBUILDING
With Laura Phillimore
Workshop (5–11 years old and carers)
Saturday 18 July, 10.30am–12.30pm

BEHIND THE SCENES: BUILDING 
TOUR AND STUDIO ARTIST VISIT 
With Vivienne Baker  
and Florrie James
Saturday 18 July, 2pm–3.30pm

Visit our website for more information 
on the events programme

Mijitas is the first exhibition in the UK by Franco-Chilean 
artist Tohé Commaret (b.1992, Vitry-sur-Seine), bringing 
together two new film commissions. The exhibition title 
comes from a Chilean expression, ‘mi hijita’, that carries 
both affectionate and patronising undertones. Playing 
on this ambiguity, the exhibition foregrounds tenderness 
and solidarity against underlying dynamics of power and 
control.   

At the centre of the exhibition, a sunken structure reveals 
a corridor in Vitry-sur-Seine, a recurring location in the 
artist’s films. Inspired in part by El Tío, the deity of the 
underworld in Andean mining traditions, this subterranean 
space functions as a site of passage, return and encounter 
where distinct narratives, temporalities and presences 
converge. 

TOHÉ COMMARET
MIJITAS 
30 May to 6 September 2026

Rosa and Can you hear me? (both 2026) are activated 
in succession, introducing a cyclical experience of 
time. Rosa follows the discovery of a secret diary. The 
protagonists' inner worlds structure the narrative, guiding 
us through a melancholic present that is altered through 
the intervention of a group of guardian angel-like women. 
Women are similarly united through an undefinable force 
in Can you hear me?.

Across the exhibition, characters, places and gestures 
reappear in different guises. The same performers inhabit 
different social positions and narrative worlds, resisting 
fixed definitions and producing a series of doubles, echoes 
and alternative lives. 

Tohé Commaret, Rosa film still (2026). Courtesy the artist

SUPPORT US
DONATE
Help shape the future of 
contemporary art by making a 
donation today: 
spikeisland.org.uk/support us

BECOME A PATRON
Join a passionate group of 
patrons who amplify the voices 
of artists and support our 
pioneering ecosystem of creative 
communities.

Starting at £25 a month, become 
an Artist Champion or member of 
our Director's Circle to enjoy 
unparalleled access to our work: 
spikeisland.org.uk/support us

Spike Island is a registered charity 
(no.1003505)



GALLERY FLOORPLAN

1 2

1 Rosa (2026)  
HD video, 16 min 47 sec

2 Can you hear me? (2026) 
DV tape transferred to digital, 
7 min 37 sec

Whispers from the Lair:  
The Cinematic Resistance of Tohé Commaret  
By Martha Kirszenbaum

Tohé Commaret’s practice intertwines experimental 
cinema and documentary to challenge linear narratives 
and visual conventions. Exploring the human experience 
through a poetic lens, Commaret weaves together memory, 
fluid identities, and socio-political themes. The delicate 
interplay between image and sound in her films creates 
mesmerising worlds where raw psychological intimacy and 
broader societal issues converge, blurring inner and outer 
worlds. Her films locate moving images as a vital form 
of resistance, questioning power structures, structural 
marginalisation, and the lasting, spectral imprint of history 
on contemporary identity.

Moving between documentary and fiction through 
magical realism, Commaret’s exhibition Mijitas unites 
two films, Rosa and Can you hear me? (both 2026), into a 
cohesive installation. The title borrows the Chilean idiom 
mi hijita (‘my little girl’), a term of endearment that carries 
paternalistic undertones enforcing domestic compliance. 
By weaponising this linguistic ambiguity, Mijitas reframes 
tenderness and solidarity as active resistance against 
surveillance and patriarchal authority. The project reclaims 
the phrase as a site of collective feminine enunciation, 
rewriting traditional narratives while enforcing the 
structural absence of men, unless dead.

Spatial and Temporal Topographies

At the centre of the installation, a sunken structure 
materialises Commaret’s focus on holes, darkness, 
and the underground. This intervention recreates a 
concrete corridor from Vitry-sur-Seine, a working-class 
and immigrant Parisian suburb where the artist grew 
up, which has been central to her filmic landscape. The 
space is double-coded, inspired by El Tío (The Uncle), 
the syncretic deity of Andean mining traditions to whom 
miners offer tokens for protection. Here, the corridor 
functions as an affective site where migrant narratives, 
historical temporalities, and spectral presences converge. 
By casting friends and family as performers, Commaret 
transforms cinema into a space to rewrite the self, 
revealing an animism where architecture vibrates with the 
psychological anxieties of an immigrant background. 

The exhibition layout evokes a cyclical experience of time 
that resists capitalist productivity through synchronised 
moments of absolute darkness and acoustic suspension. 
These sensory eclipses slow the somatic rhythm of viewing, 
suggesting collective contemplation. Darkness is treated 
not as an absence, but as a dense material holding space 
for the unseen. 

Cinematic Subversions and Inner Landscapes

In Rosa, a secret diary ignites a magical-realist narrative 
where historical trauma and future potential bleed 
together, guided by characters who operate like secular 
guardian angels. Conversely, Can you hear me? takes place 
in a closed space where women dominate a man, explicitly 
hijacking the patriarchal romances of Latin American 
telenovelas through camp aesthetics, exaggerated zooms, 
and hyper-emotionality. Commaret extends this parody in 

Rosa by staging tableaux in a generic banqueting hall to 
interrogate anxieties of belonging, cultural alienation, and 
class mobility.

The two films communicate across an impossible divide, 
reflecting Commaret’s interest in the psychological weight 
of inner images. In Can you hear me?, Louna fixes her gaze 
on a point of colour, a red dot, on the wall until it expands 
and takes over the image, bringing her into a state of deep 
meditation where she escapes from reality. A red puddle of 
blood-coloured water opens and closes Rosa, bringing a 
reflection on life and death.

Yet, alongside this profound vulnerability, there is 
also humour and lightness in Commaret’s portrayal of 
sisterhood, complicity, and solidarity. Can You Hear Me? 
operates as a possible echo of an earlier film, Mustard 
(2023), where protagonists who appear to be sex workers 
make a series of playful phone calls to provoke and 
convince their client to join them in a threesome. This 
mischievous, lighthearted subversion balances the weight 
of the heavier narratives, showcasing the joyful, defiant 
bonds of female companionship that exist even under 
conditions of precarity.

In Rosa, Commaret’s focus on interiority serves a vital 
political purpose by granting cinematic space to an older 
generation of women whose desires are systematically 
marginalised by youth-centric cultures. In a capitalist 
framework that ties a woman’s worth to her reproductive 
capacity or labour utility, aging often triggers a form of 
social invisibility. Mijitas actively resists this misogynistic 
and ageist structural violence, creating a sacred space for 
these women to assert their enduring complexity, romantic 
interiority, and existential agency.

Myth, Empathy, and the Haunting Return

Rosa culminates in a fable of survival where a young 
woman loses her notebook within an uncanny topography, 
only for it to be recovered by ‘angels’ who occupy the 
social position of maintenance workers. Through this 
class-conscious subversion, Commaret reframes spiritual 
labour as ground-level infrastructure; by reading the lost 
text, these hybrid cleaner-angels unearth the protagonist’s 
fractured interiority and her isolating inability to connect 
with ‘the light’ – a metaphor for broader existential 
displacement. Confronted by her suffering, these spiritual 
creatures violate institutional protocols to orchestrate 
an intervention of radical empowerment. They grant 
the protagonist the agency to violently sever toxic ties 
to a dominant masculine figure, assisting her in an act 
of protective, preemptive homicide. Executed in an 
unsettlingly tender manner, this gentle violence  
re-contextualises the termination not as a crime, but as 
a life-affirming excision—a radical reclamation of safety, 
sovereignty, and self-determination.

A central pillar of Tohé Commaret’s moving image 
practice—evident across her broader body of films, 
including Because of (U) (2024) and Pukyu (2025)—is a 
profound empathy for female suffering and vulnerability. 

	 Across Mijitas, characters, locales, and gestures 
reappear in shifting guises. The same ensemble of 
performers inhabits vastly different social classes and 
narrative universes across both screens. This structural 
choice produces a series of doubles, psychological echoes, 
and alternative histories. Through strategies of cinematic 
repetition and haunting return, Mijitas approaches the 
medium of cinema not as a static mirror of reality, but as 
an unstable laboratory where fixed identities dissolve and 
stories continually re-emerge in altered, defiant forms.

Rather than observing this grief from a clinical distance, 
Commaret centres her camera as a vessel for shared 
sensitivity, treating women’s pain not as a spectacle, but 
as a site of deep, collective resonance. In Mijitas, this 
thematic thread materialises through the recurring motif 
of the found diary, which archives the raw, unfiltered 
anguish of a young woman named Newsha. Described 
hauntingly as ‘the diary of a girl for whom nothing will turn 
out well’, this text serves as an affective anchor for the film. 
By integrating Newsha’s intimate disclosures, Commaret 
discloses the heavy psychological weight of inherited 
trauma, allowing the content of the notebook to function 
as both a ghost that haunts the installation and a radical 
testament to the systemic and personal struggles shared 
by marginalised women across generations.

CREDITS
Rosa is a co-commission by MUSEUM MMK FÜR MODERNE 
KUNST (Frankfurt) in collaboration with Spike Island and 
produced by Parcelles Films (Paris). The exhibition is 
generously supported by Fluxus Art Projects.


